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FANTAGRAPHICS: WRIGHTSON BOOK ONE CONTENTS: NERD STUFF! 


The master of horror. KARLOFF? 
KING? In comics it's WRIGHTSON! 
A definitive compilation of his earliest 


WRIGHTSON fen and you think you 
got everything, here’s a list of the 

“Ain’t She Sweet,” “Beneath the 
Dignity of the Apes,’’ ‘Breathless,” “A 
Case Of Conscience,” “Conjure 
Woman,” “Feed It,” “The Game That 
Plays You,” “Gastly Horror Comics,” 
“King of the Mountain Men, ” “The 
Last Hunters,” “Legend of Sleepy 
Hollow,” “Limpstrel,” “Maudlin Love 
Comix,” “Mother Toad,” “Nosfer- 
atu,” “Reaper of Love,” “Stake Out,” 
“The Task,” “Uncle Bill’s Barrel," 
“Wrightson’s Revolting Rhymes,” one 
untitled strip, and sketchbook pieces. 

There’s an introduction in Book 
One by MARV WOLFMAN, who 
almost 20 years ago wrote “Breath- 
. of Web Of Horror 


is interviewed in this i: 


ence. PETER BAGGE has devoted a 
entire issue of Neat Stuff xo you. It 
#10 and it’ll be available in March, an 


1 thumper and of course, hi 
Hermy return in Critters 
I special contest, and he’ll I 


STAN SAKAI’S Nilson Ground- FREDDY MILT6N’r“Gnuff.” 


sidekick. The magazine that was too fast for 
26 with a its own good; Centrifugal Bumble 
e featured Puppy #8, which will contain work by 
/ing issue CRAIG BARTLETT, JERZY H 
■ the con- SZOSTEK, KRYSTINE KRYTTRE 
.e cover), among 
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by Kevin Dooley 

Transcribed by Linda Gorell 


His Platinum Year in Comics: 
Looking Back And Definitely 
baking Forward 


childhood 



FEBWMY \ 











IS in the midst of my battle story re 


ever happened to 
AH: Why was th 

WOLFMAN: T 




"Sable cannot 
Illy suddenly fly. He can’t 
suddenly whip out a 
=ars weapon he didn't 

___ _ have two pages 

"khx How did your working on sme eaHler. He carft do the 




[ same type of stuff I did 
‘ in Vigilante." 


AH: And he offered it to you right 
WOLFMAN: h 























"When I was editor-in- 

chief at Manrei, out- Howard Duck. I thought it was 

side of the time that 

Stan, Jack and Steve 'O Ncal Adams to draw because he 

Ditko were doing the Stor-tihief“‘Nea“ n“ 

books, we probabiy “• “' 
had the most creative "Sa^siJum^ng ■ 
time Marvei has ever ‘’V^usrinSi to e* 

seen to date:” because we allowed th 


he got started. 

I just liked to experiment. I 
because we allowed the most creat 


the same artist assigned to it, same we d tipt it. I d rather try something 
writer assigned to it. We had a tegular and feil than let a Howard the Duck 
influx of fill-ins. Anytime a book go not published. Or some of the 
looked like it was in danger of ship- weirder other books. Master ofKung 
ping late, I'd have a fill-in done and Fu was brilliant. It's better to risk the 
sitting there in case the regular people occasional Mordred the Mystic than 
on the book couldn't make it. It's not to miss the other stuff. There's good 
the best way of handling things, but and bad in it. I'd rather do that. Un- 
if you don't want a company that goes fortunately, what happened later was 
reprint as often as Marvel did—it was 

the only way I could do it, considering If ttl© WfltSrS f©6l 
I didnH h^e any budget to work with, inhibited, they Will 
AH: No budget? ' ' . 

WOLFMAN: had no extra money HeVef QO beyOOd 

lfis?u^'XL'ics.‘But1:oZ^^r necessary." 


Marv saw Howard the Ducic s potential and g 
hknatrial flight. The rest is... 

it was my job. I’m sort of the midi 

pepon. ^ ^ ^ 

needed the freedom. If the writers 1 
inhibited, they will never go beyc 

AH: They’!! just do their job. 
WOLFMAN: They’ll do their ji 
They'll do it very well, because so 














owning it was actually secondary. Th 
fact that they knew were in charge ( 
their thing. We had Steve Gerber i 
charge of Howard the Duck and 77; 
Defenders. We had Steve Englehart i 


harge of Captain America and I 


longer the editor. At DC there’s no WOLFMAN: Yes. or how to tell a neither 
longer a proofreader, unfortunately, story. When they do rewrites, they AH: W 
There used to be up until about a year rewrite in their voice rather than the Marvel 


Ui: None at all ? The editors have do 
WOLFM^: They’re overloaded, so 

misspelled, left out, sometimes words 
that because they’re misspelled. 


“The production in 
comics has never 
been worse, in my 
mind.” 


; was a comic at the shop that had i 

ame color logo. You could not tell i 
t were three different issues of the i 
e comic. It looked like one issue 
hree shelves. Nobody looks any ' 
e. Nobody understands produc- 1 




















Guess again Donna, Marv Wolfman was willing to start Teen Titans over from issue § for Crisis’ clarity and giving him a better starting point for Wonder 


a writer/editor capacity—not as much 
as some, because I have edited my 
own work. Some of them are realty 
good. Some of them haven’t the foggi¬ 
est idea what they are doing. They just 





or were resolved through other 


they’re enthusiastic, and they’re hell 

AH: Do you think it's only money, the 
fact that Marvel and DC are putting 

WOLFMAN: So is everybody. Fan- 
tagraphics is publishing a lot. Eclipse 

AH: Do you think we're too greedy 
to keep up with demands? 
WOLFMAN: You almost have to be. 
There’s five thousand items out there 
these d^s. You can’t let your company 
be reduced to four items, because 
you’d be lost. You could lavish a cer¬ 
tain amount of production value time 

it on everything, There isn’t time. It’s 
a vicious circle. Every company is in 
exactly the same boat. Fantagraphics 
can’t point at DC; DC can’t point at 
Dark Horse; everyone can point at 

always need the joker in the deck. 
AH: Characterization in comics: is it 
always secondary to the action, to 
fight scenes—how important is char- 

WOLFMAnT THave a successful 
comic, in my mind, characterization 
ovewhelms the action. Unfortunate- 


"... If you buy a lot of 
comic books, within a 
month or two, you’ii 
probobiy have read 
every possibie fight 
scene...” 



because if you buy a lot of con 



You have to have an interesting pli 
But unfortunately, even plot becom 


AH: How do you develop a characi 
when you have one month in betwe 
every single installment. And with t 
action, you have less than 22-28pag 
to develop any personality traits < 
less a complete "person.” Wha, 
more, with the Titans, you've got 
group, a whole group of characters 



February is. 













WOLFMAN: 


one and that’s a major difference. 
AH: I like to think so. 
WOLFMAN: She took signs that 
Nighiwing made towards her as being 
‘‘in love,” rather than just loving her 
as a friend. She did all this manipula¬ 
tion. A lot of people thought it would 
end with a fight between Slarfire and 
Raven. As It turned out, all they did 


vation for all the stories become a 
character one, not a plot one. The 
Titpns, I think is character-driven, not 

ters themselves inside are and what¬ 
ever happens plotwise occurs as a 



he jokes that I always had 

laracters as it had people, i 
le characters did not exist problems that have been plaguing DC 

It and they talked and they the company more incomprehensiblt 
js things and they always than before it happened. 

write them. But, essential- it all beginning with number 1? 

)k only had maybe five or WOLFMAN: Whether it was literall) 
:ters per issue that we number 1, which I wanted, or jus 
m. Those I had to know, figuratively number I, it didn't matter 
'ere pure wallpaper. They AH: Wouldn’t that have called foi 
to show how large the DC starting all the heroes from origin ot 
but they didn’t serve 

plot development excqjt in Confusion's end or beginning? Partial cast i 


AH: Wouldnt(your 
I idea for ending Cns\s) 

[ have caiied for starting 
■ ail the heroes from 
I their origin on in order 
to develop the 
characters? 

< WOLFMAN; Yeah. 

: Wouldn’t that have 
' been exciting? 




































WOLFMAN: Charles Foster Kane. 
I wanted someone who was firmly 
believed in what he was doing, who 
could be in charge, who was respect¬ 
ed, and yet was the vilest person, 
because he didn’t understand his effect 
on other people, or he used it for the 





AH: Logical. 

WOLFMAN: The villains that trans¬ 



it’s just that they are probably wrong. 
AH: Probably wrong? 

WOLFMAN: Nothing Ptotter did was 
wrong from his point of view. He 
foreclosed on people who didn’t pay 
back, but that’s what bankers do! The 


“Charles Foster Kane 
was a phenomenal 
villain. He used people 
to do what he felt was 
right.” 

^ed people to do what he felt was 

acters that way, but when you do, boy 
do you have a character that takes over. 
I knew that Luthor was going to take 

ch^cier once ^ore. 

AH: They had? 

WOLFMAN: Remember when we 
re-did Luthor and Brainiac about 5 
years before? 

AH: With the new outfit? 
WOLFMAN: That’s it. I wanted 
Luthor. But they gave me Brainiac 
instMd to do, and I created the new 
Brainiac. But when that Luthor was 


plot, because he can never go any¬ 
where. In reality, he has to be execut^ 


WOLFMAN: That’s Alan, and again, 
the character’s as good as the plot he’s 

AH: This relates to what you men- 


WOLFMAN: If you’re logical, if 



. From Superman #1 by John Byrne. 
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threaten to kilt. Although I did have 
a segment that somehow got through 
—it was ruined, but it got through. 
Superman put a villain on top of the 
Daily Planet globe, and said, “I'll see 
you a little later.” and the guy is forced 
to talk. It was ruined, because I wrote 
a second segment that would have ex¬ 
plained it all and it would've added 
character, but it was taken out. The 
set-up I had was that Superman was 
searching for information and at one 
point he says, “My methods don’t 
work, m^be it’s time to try something 
different. I know the Batman, maybe 

he leaves this guy^up (on the globe] 
and gets the information. As he leaves, 
he says, “Yeah, Batman’s methods 
work. Why do I feel so dirty?” 
AH: Mmmm, yes. 

WOLFMAN: It established the dif¬ 
ference between Superman and Bat¬ 
man and how both their methods 
work. By removing the line, “Why do 
1 feel so dirty?” it made Superman 
look like a bully because he has no 
repentance for what he does and no 

wrong for that character. Batman 
wouldn’t think twice. 

AH: Thai almost makes Superman fit 

something in ^ich he thinks is right. 
WOLFMAN: Exactly. I have Super- 

plished like a half-dozen different 
things. By having it removed, it makes 
Superman Into a bully. I hated that 
beyond anything I could even say, 
because it was totally the wrong ap¬ 
proach to how you handle Superman. 
It convinced me that some of the 
people in charge did not understand 
the very characters they were work- 

AH: ms that a single editorial 

WOLFMAN: Nobody at the top 
knew that. They don’t get involved in 
small decisions like that. My relation¬ 
ship with the people in charge at DC 
has always been good—even when I 
was fighting with them. I never had 
any personal problems with Dick 
[Giordano] or Jenette [Kahn] or Paul 
[Lcvitz] on a personal level. We were 
arguing and I was getting raises. We 
were fighting tooth and nail and I was 
getting offers to do this and that. 
AH; So it was strictly on a business 

WOLFMAN: With the people in 

AH: Let's be blunt, what do you think 
of Superman since you worked on 

WOLFMAN: Because of my person¬ 
al situation on Superman and having 
been taken off the book, ai^thlng I s^ 
is suspect. But, I think ultimately, witfi 
the exception of Luthor, which I 


anything has been created for the new 
Superman that works. 

AH: Because nothing is origirutl? 
WOLFMAN: Nothing is orignal. 
Nothing is creative on its own. 

Now, Frank Miller didn’t do any¬ 
thing technically original with the B^- 
man. He just re-did the origin with a 
few changes here and there. Not even 
many. But what he did, was bring new 
style to Batman that we hadn’t had 
before. A new approach to the char¬ 
acter. George Perez took over mnder 
Hbman, he totally re-created her, 
while still maintaining all the original 


WOLFMAN: Batman was revital¬ 
ized. Wonder Woman was revitalized. 
Superman was done in John’s style. 
With changes that are neither better 

not facetiously, with the exception of 
Luthor, because what I tried to do on 
Adventures of Superman could have 
been duplicatable by ar^ other writer. 
You could have t^en the stylistic 
approach that I had done and contin¬ 
ued that wi^ Superman. I did not have 


WOLFMAN: Brilliant job. God, he > 
did a wonderful job. He brought in a i 
style that when he leaves the book, ( 
everybody can follow, just as Frank r 



WOLFMAN: Dark Knight is a differ- 
man: Year On^ 

The success that Superman has 
right now, is non-duplicatable. There 

pure John Byrne. And it’s John’s talent 
that 1 think is keeping the book going 
the way it is. When he leaves, some¬ 
body else is going to have to find their 
own voice on the book again. That 
does not help DC Comics. 

AH: They ’re still going to have to find 

WOLFMAN: There’s no character 


I knew he would be—in the whole new 
Superman books. 

The problem is, how do you write 
the new Superman? What personality 
does Superman have? What personal¬ 
ity is maintainable by your next series 


only going to do about a 100 issues, 
okay? So, he does a KX) issues by next 
year, between the three comics and all 
of his specials, and they bring in Jim 
Starlin. 

AH: He did one of the annuals recent¬ 
ly, didn V he? 

WOLFMAN: Yes. He obviously has 

probably keep the same origin, 

entire new origin again. He’s not 
going to write it like John. What was 
accomplished in John Byrne’s Super¬ 
man? He did not set a new path for 
Superman. He merely created a new 
version of the book that would be 
successful while he did it. 

And does not help DC Comics one 
bit, except for the money they make 
while he draws it. As soon as he’s off, 

whole thing, because there’s nothing 
in John’s style that gives a clue as to 
what Superman is. 

AH: So, essentially, you have the 
same problem you had with Superman 
before— 

WOLFMAN: Exactly. And that’s not 
putting down John’s material. I’m say- 

is maintaining the sales on the book, 
but they’re all connected with him, not 
with Superman. He has not helped 
Superman one bit. He’s helped the 
John Byrne Superman. 

AH: Right, and so all they have right 
now is a John Byrne Superman, which 
and as soon as he leaves, it’s going 
to be just this little cardboard cut-out. 





Februmy is, 











repeatedly m a sstua- 
u work for yourself 

mpanies. if yoii start 

)u’re a freelance per- 
estimating your im- 
one outfit. Even if 
3le for everything, 
sroduct they have^ 


WOLl'MAN: 1 like avoiding worl 
AH: [Laughs] 

WOLFMAN: I tend to write be 
when the editor calls, “By the wa 

you? We need it Wednesday or else 
I s^, [in the voice of the pathologic 
liarfmm Saturday Night Live] “Yeai 


NH: '‘In fact, it's in the mail." 
WOLFMAN: “Yeah, in fact, n 
wife, Morgan Fairchild, she’s ham 
delivering it.” 

“No company can be 
dependent on one 
’ person.” 

I wish 1 worked best just getting i 

: a.m., getting up at 5:00 p.m. and ha 
ing 8 or 10 pages written, but it do^i 

AH: I 'm sure. Do you work onatyp 

■ WOLFMANTwofd^oSeMor. 












;p!ore [laughs] that 
:s. rmjusUtarting 

all sorts of things. 



something to 
to like it. I w 

my first Sabi 
beforehand. 5 
at the store. 
AH: Anythin 
WOLFMAN 

Playboy inter 
AH: And } 


WOLFMAN 












Another, Slightly Smaller, Interview 


by Andy Mangels 



creative aspects of it. If the b<»k fails, 

also glad to do a book that has a laige 
female following as well, considering 
mosf comics have a very small female 
readership.” 

Indeed, with the 17th issue of 
Vbnder Woman, Perez will have a 
much higher stake in the book. He is 

chores from Len wS!". WitTthe 
ception of a small-press fiinzine done 
in his early days, and the co-scripting 
of Vibnder Woman #8, this will be 
Perez’s first real scripting assignment. 

FUTURE FATES OF THE 
AMAZING AMAZON 

Issue #17 through 19 will be a three- 
part story wherein Diana travels to 
Greece to visit Julia Kappatellis’s 
family. Unfortunately for her, she 
initially comes in contact with a bevy 
of mythological creatures, and event¬ 
ually the evil mythological witch, 

"Diana is actually going to taste real 

"Even against the Cheetah, the battle 
ended in a draw, although that point 
was not clear enough in the story. 
Circe only appears in the background 

controlling the events of the previous 


Circe, as readers of mythol 
know, is a witch who transformed 

island. So what does she do to Di 
Dick Giordano will be inking tl 

be long-time Marvel staffer 
McLeod, who takes over with is 
#20. 

The story in that issue is 
Killed Myndi Mayer?” This spc 
one-issue story will find Dia 
publicist murdered, with more t 
enough suspects to go around. ‘‘N 
of the issue will be seen through 
detective’s eyes,” says Perez, "at 
finds the clues and interviews 
suspects. Of course though, I will; 

what has gone on. Myndi was m 
close friend of Diana’s but was at I 
a friend, and Diana has a hard t 

of Mount Olympus. i ^^or> begin 
Action #600. "Darkseid has demol 
ed much of Olympus, and remad 
into an Apokalypsian hell. Althoi 

Olympus is, and can return then 
any time. Consequently, the G 
decide to destroy the existing Mo 
Olympus, and rebuild.. .elsewht 
I’m toying with the idea that, fo 
while, the Gods will not be able tc 
reached by Diana, with one excepti 
Hermes. He comes to Earth, to ro 


February is. 










iginally planned. “He’s 


FUTURE FATES FOR 
WONDER GIRL? 

) welcome on the new creative team) 

irez’s only other work at the moment 
on the huge New Teen Titans 
raphic Novel, due out in March of 
89. 

The story will be 96 pages long, 


mg ouiiamg? wnere aia sne come up 
with the name and costume of Wonder 
Girl? And, where did she get her 

“We're lying this in to the Titans of 
old, the predecessors to the Olymp¬ 
ian Gods. I’m not going to reveal too 
much about that, except that the title 
I want is ‘Once A Titan, Always A 
Titan,’ referring to both the ancient 
Titans, and the New Teen Titans. 
There will be neology and science- 
fantasy mixed in to the story.’’ 

Perez reveals that all of the original 
Teen Titans will be included, with nw 


Perez plans to stay on M 
Woman until at least 1991, whicl 
be her 50th anniversary, althoug 
exclusive contract with OC run 
in 1990. “I do not plan to ever 
another exclusive contract. Thi: 
fulfilled its purpose, but there 

probably do the bulk of my wor 
DC, but at least I will be free to 
for Marvel or any of the ind< 


Inside Back Cover: Perez/Bob 
Layton (Reprints cover of X-Men 
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When Amazing Heroes Editor Kevin you ever heard of, you know, just 
Dooley told us he was interested in a some guy. But they didn’t tell me any 
preview o/R.O.B.O.T. Battalion 2050, secrets or anything when I wrote G.I. 
a deluxe black-and-white one-shot this Joe. I know a lot more about my own 
March from Eclipse, we didn ’/ want comic, really. Do aity of you read, say. 
to do just an ordinary preview. The Transfarmers? [scattered applause 
author of the book, farmer AH writer from the audience] WeU, my comic is 
Beppe Sabatini, recently spoke at a sort of making fon of comics like 
convention panel about the project, Tran^rmers. You in the yellow shirt. 
and we felt a transcript of that talk AUDIENCE MEMBER: What issue 
would give you the flavor of this rather of Transformers did you write? 
strange robot comic better than SABATINI: I didn’t, I just wrote this 
anything we could write. This panel comic, R.O.B.O.T. Battalion 2050 
was recorded at the Second Sunday which is like mocking comics like 
Con at the Seven Pines Motel in Transfarmers and Robotech. It’s a goof 
Antioch. California on August 28, on them, you know? The inker is Gary 
1987 and was transcribed by Annie Martin, who’s doing Doom Patrol for 
Donato and edited by Andy Mangels. DC, and the penciller is Martin King, 
who’s done an Infinity Inc. and a lot 
BEPPE SABATINI: Is this mike on? of other stuff. 

Hello? Hello? [feedback sound] Uh, Wfell, no one sems to have any ques- 
Hello. Well, uh. I’ve got this comic tions about the robot comics that have 
coming out this March, and it’ll be come out lately? Ok^, you standing 
really good, so please buy it. It’s call- on his chair, 
ed... Thank you veiy much. What? AUDIENCE MEMBER: Will there 
[confers with convention official] ever be a movie about Wylverine? 

Okay, they say I’m supposed to talk SABATINI: I suppose there probably 
some more. Well, it’s this strange will be someday, though you know 
robot one-shot, and Eclipse is publish- those mcwies usually don’t turn out so 
ing it, and the art is by Martin King well and you probably won’t like it as 
and Gary Martin. Uh, I didn’t really much as the comic. As I’ve mention- 
prepare a speech or anything. Maybe ed, though. I’m no expert on what’s 
we could just throw this open to ques- going on at Marvel. Does anyone have 
tions from the audience. All right, the any opinion at all about all the humor 
fellow over there. comics that have come out lately? 

AUDIENCE MEMBER: Do you Does anyone like Reid Fleming? AW 
think the Punisher should fight right, the tall fellow over there. 
mverine? AUDIENCE MEMBER: How much 

SABITINI: Well, I don’t know, that Es Howard the Duck Ml worth? 
might be a good fight. I really hardly SABATINI: Oh.. .well not too much, 
ever work for Marvel, though. I was really, you know, maybe four or five 
thinking actually about questions dollars. If you were going to sell it, 
about the robot comic, though. Ok^. you really should have done it when 
you. Right, you. it was hot, but that was, you know, 

AUDIENCE MEMBER: What did maybe twelve years ago. Okay, you 
you write for Marvel? there, but first, let me ask... is this 

SABATINI: I sold a G.I. Joe fill-in, a robot question? [audience member 
did some other stuff that got cancell- nods.] You’re sure? [audience member 
ed. This robot comic is for Eclipse, nods vigorously.] All right, what’s 
though. We should stick to questions your question? 
about the R.O.B.OT. comic, probably. AUDIENCE MEMBER: Will there 
The fellow in the back. ever be a Beastie Boys comic? 

AUDIENCE MEMBER: Who do SABATINI: Huh. Actually, you know, 
you think Cobra Commander is, lhat might be a good idea. I don’t think 
really? I’d want to write it, though. Not that 

SABATINI: I think probably nobody anyone’s asked me. Eclipse has a 


might like that. Why not write to some 
of the major companies and suggest 
it? Any questions about R.O.RO.T. 
Battalion 2050? 

AUDIENCE MEMBER: Who do 
you think would win if the Avengers 
fought the Beastie Boys? 

[general derision from audience]. 
SABATINI: Could we get a serious 
question, please? Okay, you with the 


AUDIENCE MEMBER: No. 
SABATINI: Hmm. Well, for some¬ 
one in your position. I suppose the 


about anything? Anything except 
Wolverine. You there. 

AUDIENCE MEMBER: Will there 
be a mini-series o/WoIverine versus 
the Punisher? 

SABATINI: No, you’re just confused, 
we’ve talked a lot about that but so hr 
as I know there’s not going to be one. 
Yes. you there. 

AUDIENCE MEMBER: Why 
Wolverine vs. the Punisher cancelled? 
SABATINI: Oh, gee.. Maybe 
some of the other folks sitting around 

Well, if there are no other questions? 
AUDIENCE MEMBER: [shouted 
from back] Your writing sucks! 
SABATINI: Huh? Well, I’m sony you 
feel that way., .are you thinking of 
one of my stories in particular? 
[silence] Have you ever read anything 
of mine? [continued silence] Do you 
even know who I am? [continued 
silence] Wdl, I don’t know what that 

Okay, let’s wrap this up with one 
really good question, something about 
R.O.B.O.T. Battalion 2050 that has 
nothing to do with Wolverine or the 
Punisher. Someone who hasn’t asked 
a question yet. All right, you. 
AUDIENCE MEMBER: I just 
wanted to say. I read the mini-series 
of X-Men vs. the Avengers, and I 
thought it really sucked! 
[Thunderous applause, cheers and 


SABATINI: Well, I can’t top that, I 
guess. Thank you all very much, and 
I hope you all enjoy seeing R.O.B.O.T. 
Battalion 2050, out in March from 
Eclipse. Thank you! 

[scattered applause and calls of ‘ ‘who 
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ofO to produce such books as Lone 
Hblfand Cub, Kamui, and Shuriken. 
But forget that Japanese stuff. If you 
want to see what happens when rogue 



3. X-Men 108,109, Ul-143. If the New 
the X-Men are life itself. Chris Clare- 

realistic characters in graphic 
literature, but coupled with John 
Byrne’s perfect anatomy and life-like 


wise eyes to the East. Since then he 
has given us such mythical Asian 
characters as the Silver Samurai, 

now understands that with berserker 
rage there must also come girt. (Who 
knows, maybe I was wrong to say that 
the Japanese had only ripped off 
Frank. It looks like they swip^ a few 

LIST #2: SIDNEY 
MELLON’S CURRENT 
TOP TEN LIST: 



















Bookshelf 


were overtly pornographic 

by Dwight R. Decker ~““„"onvi«io 


To go by the brief newspaper art¬ 
icle, Friendly Frank was convicted of 
obscenity charges merely for display- 

in a shop geared for children,” even 
though he wasn’t charged with having 
actually sold a copy of Bizarre Sex or 
was hardly a rollcall of depravity, whatever to a child. How a commun- 
Possibly the very title of Bizarre Sex ity can decide a store is geared to 
was a ted flag to the Lansing children and regulate what it sells on 
authorities, and once Omaha was that basis without some sort of legal 
examined, that was added to the list, framework and legislatively establish- 
The test were an odd mix, but none ed retail classification system would 
were overtly pornographic by any seem to open up all kinds of oppor- 
reasonable standard. tunities for appeal, but Frank may just 

In any event, the conviction is still feel he got off fairly easily as il^was 

on comics that fens have been The obtuseness of the prosecution 











Comic book seller convicted of obscenity 

The manager of a south suburban comic book store was convicted 
Wednesday of obscenity charges for displaying comic books deemed 
to be obscene in a shop geared to children. Michael Correa, 28, 
manager of Friendly Frank’s Comic Shop at 3427 Ridge Road, 
Lansing, was sentenced to one year of supervision and fined $750 by 
M^kham Circuit Judge Paul T. Foxgrover. State’s Attorney Rich¬ 
ard M. Daley said the comic books, which depicted human and 
animal sexual activity, were easily accessible to children. Correa, of 
Gary, was arrested in December, 1986. 


Carthy, as fens today are 

liberal crank is perhaps a better sum¬ 
mation of Dr. Wertham, but he was 

evaluations. 

A recent afternoon with a micro¬ 
fiche file of Time magazine at the 

other activities. The February 18, 1946 
issue of Time has a short article called 
“Speaking of Operations,” illustrated 
by a photograph of Dr. Wertham that 
makes him look like Curly Howard 


—he would have made a good funeral 
director). The thrust of the article is 
that, having to undergo “two serious 
operations for dangerous blood vessel 
conditions in his legs,” Dr. Wertham 
conducted a little experiment. Instead 
of a general anesthetic, he was given 
a drug called scopolamine that left 

too loopy to care. Scopolamine is also 
called a truth drug because it has a 
side effect of making a person who 
lakes it babble uncontrollably. 


to cope with the psychopalhological comic books. (The rather remarkable 
aspects of illness,” which, he said, figure of 500,(XX),(X)0 comic book-s 
“sometimes make the difference being printed a year was cited earlier 
between life and death.” in the article by “Manhattan 

Well, it sounds noble in principle. Folklorist” Gershon Legman, who 
but as Time reported it, the results just also played a major role in the anti- 
came out a little silly. Wertham’s self- comics crusade.) Said Dr. Wertham; 

the good doctor always did like his delinquency. . .You cannot understand 
little joke. At one point he said,‘Tm present-day juvenile delinquency if 
against all isms; especially embol- you do not take into account the 
ism.” Time concludes with, “On pathologenic and pathoplastic in- 
Freud’s theory that the sick man fluence of the comic books.” Time 
withdraws his libido (sex drive) back felt obligated to translate the last part 
upon is own ego. Dr. Wertham says; in English, closing with, “In plainer 
“My libido certainly was withdrawn language; comic books not only 
... my interest decidely restricted (to) inspire evil but suggest a form for the 


withdraws his libido (sex drive) back f 
upon is own ego. Dr. Wertham says; i 
“My libido certainly was withdrawn h 
., .my interest decidely restricted (to) ii 
my immediate situation.” e 

Almost two years later, the Decem- 

called "I^chiatry in Harlem,” which h 
describes Weitham’s charity psychi- tl 
atric clinic for poor blacks. Comic h 
books are not brought up, but this was h 

tions in his other writirigs as the place a 
^”Snanyr7?me'*foVN^^^^ 1948 6 


Next Issue: The Bookshelf will be 
back in a more normal groove with 
the reviews promised last time, not 
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in review 



Gelb & Munson: On the Racks 


by Brad Munson n^’ye come here today for serious 

& Jeff Gelb Ve come to talk about... 


r he time: early January, 1988. 

The place: a neighborhood 
comics shop on the west side of Los 
Angeles. 

Two men enter: Jeff Gelb, 37, mar¬ 
ried and father of one; Brad Munson , 
33, married, but to a different woman. 

Both have been professional writers 
for a number of years. Both have been 
reading comics since they were 
children. Other than that, thay have 

They make their way to the back of 
the store, and slip through a thread- 

They find themselves in a comfor¬ 
table stock room, with a busted-down 
couch, a leaking armchair, and a 
working Coke machine. They settle 
down at a linoleum-topped kitchen 
table, pop a couple of softies, and give 
each other the eye. 


JEFF: Okay, here’s the deal. We each 
pick up a couple of comics to throw 


himself. 

^R4D: Each man for himself. 
JEFF: Sure. Then we each get one 
comic to recommend, without rebut¬ 
tal. Deal? 

BRAD: Deal. Botton line: would you 
reco^e^a comics-reading friend 


JEFF: Right. 


Brad reaches into his battered briff- 

o/Excali£ir, the n^^mut^^comic 
from Marvel. It's written by Chris 
Claremont, pencilled by Alan Davis, 
and inked by Paul Neary. Brad skims 
it across the formica, slaps the 
tabletop, and grins wolfishly. 


BRAD: Gosh, just what I wanted, 
another X-Man book. 


JEFF: Just when you thought it was 
safe to go back into the comics store. 


issue. It’s only an intro, like what they 
did with New Mutants some years ago, 
but not nearly as big, and only 
because it’s a #1 do they gouge you 

book, by Chris Claremont. 

BRAD: About as hospitable as 

they're jacking up the cover price... 
but only on their top-selling titles. If 

they’ll be making on that 25-cent jack^ 
up, you could buy Venezuela. 

Anyway: nobody in America can 
possibly dispute the quality of Alan 
Davis’ pencils or I^ul Neary’s inks on 
Excalibur. 

JEFF: They’d be crazy to. But it’s the 
only reason to buy this book... 
assuming they continue it. 

BRAD: Well, if the Britishers con¬ 
tinue in their ancient habits, they’ll do 
three or four issues, grow bored, and 
move on to another hot property... 
and I don’t blame them—not unlike 
Bob McLeod did on New Mutants, to 
be replaced by Bill Sienkiewicz, one 
of the strangest of all mutations. 

The story? First, Chris Claremont 
should be prevented, by force if neces- 

sequence as long as\e lives. Every 
other issue he opens with one, and 
Excalibur is no different. In feet, it has 
two or three mildly bizarre dreams. 
JEFF: And gee, is anbody surprised 
when these guys wake up? 

BRAD: If only we could. Look, it 
was a high school writing device the 

predictable in the Claremont oeuvre, 
if you could dignify it that much, that 

JEFF; You know, it’s a shame, too. 

I remember a time when I thought 
Claremont was writing good stories. 
Now I come to realize that what I was 
really appreciating was the combined 
stoiy^llmg ability of Claremont and 
John Byrne.. who turns out to be a 
better storyteller than I would have 
given him credit for before Fantastic 
Four. 

BRAD: It’s not unlike the Stan Lee/ 
Jack Kirby days. The two of them 
together did some incredible stuff that 
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people all of whom have died defend¬ 
ing their country. 

There’s also a clever explanation of 
the American’s super-powers. Every 
time the Government expects the 
American to get into a fight in a 













































































IT’S THE YEAR OF 


Stan Sakai's sword-wielding bunny Usagi 
Yojimbo has appeared in many different 
comics over the years—here's your V 

chance to complete your collection! ] 




r 


Send me the following back issues at $2.25 each: 

Critters Lj#6 r>10 "#14 _ 

Usagi Yojimbo □#! □#2 □#$ ^#4 □#$ n#6 □#? 

[ lAlso, send me Usagi Vbjimbo Book One for $11.00. __ 

□ And, just for good measure, send me the next six address 

issues of Usagi for $9.00. 

Foreign orders add 15% extra, please. state zip 

Send all orders to FANTAGRAPHICS BOOKS, 1800 Bridgegate Street Suite #101, Westlake Village, CA 91361 


L. 







